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Biographical Note

David Alexanders is a visual artist working in a variety of media, focusing on the creation
of contemplative works that derive their character and strength from the unique qualities of
their execution. The paintings find cohesion in elegant threads of shifting light, dripping
colour, and fine filaments of silver and gold. Rendered through a range of techniques
and formats that offer a branded family of work, individual pieces are always faithful to
a central concept of art as an invitation to and space for meditation.

All of the work is characterised by a powerful commitment to colour, which derives from
the artist's early work with diamonds and precious gemstones. Alexanders is a graduate
gemmologist who has worked in the highest end of the luxury goods market as product
designer for Montblanc and later as creative director of Fabergé. While he broke from
the corporate world to devote himself to a vocation of creating art, this experience
informs his commitment to offering artwork imbued with his passion for fine crafts-
manship and the realisation of the extraordinary.

Paintings

The paintings Alexanders creates are built up through the systematic application of
many layers of finely applied, regular brushstrokes of carefully calibrated colours.
Executed on sizeable canvases, the art is meditative and spiritual in nature, calling forth
an immersive experience. Facing a work of human-scale proportions, not only must
viewers consciously decide how to look at and where to enter the painting, and how to
navigate within it, but they may feel pulled along by the movement and the play of colour
and light inherent in each creation. This level of engagement yields a complex, satisfying,
and constantly changing visual and emotional experience leading the viewer into the
stillness of meditation and silent contemplation.

Painted in set, timed blocks, these works are achieved through an extended, dedicated,
and disciplined realisation. The artist's working method is a performative and structured
process, in that Alexanders sets himself finite working periods for each application

of colour and compiles records of times, dates, and hues of successive layers of his
“colour veils,” generating a set of unique coordinates for each work. These details inform
the titles of the paintings and reflect the artist’s fascination with what can be achieved
through the process of painting that cannot be replicated in any other medium,

even in the age of digitisation and technical marvels.

6 | OUVERTURE

Lightworks

In his Lightworks, Alexanders replicates the paintings in digital form, animating them
with a fluid light that washes hypnotically across the lines of each work. Again, and on
another level, the gaze of the viewer is drawn into a deeply engaging dance of light and
colour while the mind drops into satisfying stillness.

Photoworks

Using his camera like a paintbrush, Alexanders works with photography, creating very
large-scale works that exploit the capture of colour, movement, and distortion, located
on the very edges of abstraction. Maintaining the utmost quality of conception and
execution, he also recreates extracts of the images with subtly lavish infusions of paints,
precious elements, and gold. Current Photoworks concentrate on themes of architec-
tural environment, emotive experience, and a sense of place within, despite, and beyond
religiosity.

Framed Works on Paper

Alexanders produces editions of high-quality fine art prints that select and explore
details from the large-scale paintings. Reproduction quality (in Germany) is superb:
Hahnemhle, the finest fine art print paper in the world, plus the finest inks in Germany,
render archival-quality prints with a lifespan of 200 years, which is extraordinary and
rare. These framed pieces can be displayed solo or in groups and offer a richly
satisfying experience at an alternative price level to the larger autographic works.

Alexanders’ work has been promoted by American Express, and he's been featured
on CNN and BBC Two. He lives and works in the Principality of Monaco.

Note Biographique

David Alexanders est un artiste visuel travaillant avec une variété de médias, se
concentrant sur la création d’ceuvres contemplatives qui tirent leur caractére et leur
force des qualités uniques de leur exécution. Les peintures trouvent une cohésion grace
aux fils élégants de lumiere changeante, de couleur ruisselante mais également grace
aux fins filaments d'argent et dor. A travers une gamme de techniques et de formats
offrant des ceuvres de marque de méme famille, les pieces individuelles sont toujours
fideles a un concept central de I'art comme une invitation et un espace de méditation.

L'ensemble de I'ceuvre se caractérise par un engagement puissant pour la couleur, qui
découle des premiers travaux de l'artiste avec des diamants et des pierres précieues.
Alexanders est un gemmologue diplémé qui a travaillé dans le haut de gamme du
marché du luxe en tant que designer produit pour Montblanc et plus tard en tant que
directeur créatif de Fabergé. Alors qu'il s'est séparé du monde de I'entreprise pour se
consacrer a une vocation de création artistique, cette expérience nous informe sur son
engagement a offrir des ceuvres d'art imprégnées de sa passion pour les beaux-arts et
la réalisation de I'extraordinaire.

Peintures

Les tableaux créés par Alexanders sont constitués de I'application systématique de
nombreuses couches de coups de pinceau réguliers et finement appliqués dont les
couleurs ont été soigneusement calibrées. Exécuté sur de grandes toiles, I'art est de
nature méditative et spirituelle, appelant a une expérience immersive. Face a une
ceuvre a taille humaine, non seulement les spectateurs doivent décider consciemment
comment regarder et ou entrer dans le tableau, et comment s'y retrouver, mais ils
peuvent se sentir entrainés par le mouvement et le jeu de couleurs et de lumiere
inhérents. Dans chaque création, ce niveau d'engagement produit une expérience
visuelle et émotionnelle complexe, satisfaisante et en constante évolution, conduisant
le spectateur dans I'immobilité de la méditation et de la contemplation silencieuse.

Peints en blocs fixes et chronométrés, ces ceuvres sont réalisées grace a une
réalisation étendue, dédiée et disciplinée. La méthode de travail de I'artiste est un
processus performatif et structuré, en ce qu'Alexanders se fixe des périodes de travail
définies pour chaque application de couleur et compile les enregistrements d’heures,
de dates et de teintes de couches successives de ses «voiles de couleur», générant un
ensemble de coordonnées uniques pour chaque ceuvre. Ces détails informent sur les
titres des ceuvres et refletent la fascination de l'artiste pour ce qui ne peut étre réalisé
gue grace au processus de peinture et ne pouvant étre reproduit sur aucun autre
support, méme a l'ere de la numérisation et des merveilles technologiques.

Lightworks

Dans ses Lightworks, Alexanders reproduit les peintures sous forme numeérique, en
les animant avec une lumiére fluide qui traverse de maniére hypnotique les lignes de
chaqgue ceuvre. Encore une fois, et a un autre niveau, le regard du spectateur est attiré
dans une danse profondément engageante de lumiére et de couleur tandis que I'esprit
tombe dans une immobilité satisfaisante.

Photoworks

Utilisant son appareil photo comme un pinceau, Alexanders travaille la photographie,
créant des ceuvres a tres grande échelle qui capturent la couleur, le mouvement et

la distorsion, situés aux confins de I'abstraction. Tout en conservant la plus grande
qualité de conception et d'exécution, il recrée également des extraits d'images avec

des infusions subtiles et somptueuses de peintures, d’éléments précieux et d'or. Les
Photoworks actuels se concentrent sur les themes de I'environnement architectural, de
I'expérience émotionnelle et du sentiment d'appartenance intérieur, malgré et au-dela de
la religiosité.

(Euvres encadrées sur papier

Alexanders produit des éditions de tirages d'art de haute qualité qui sélectionnent et
explorent les détails des peintures a grande échelle. La qualité de reproduction

(en Allemagne) est superbe : Hahnemiihle, le meilleur papier pour tirages d’art au monde,
ainsi que les meilleures encres d’Allemagne, rendent les tirages de qualité archivistique
avec une durée de vie de 200 ans, ce qui est extraordinaire et rare. Ces pieces
encadrées peuvent étre exposées en solo ou en groupe et offrent une expérience
richement satisfaisante a un niveau de prix alternatif aux ceuvres autographiques plus
grandes.

Le travail d'’Alexanders a été promu par American Express et il a été présenté sur CNN
et BBC Two. Il vit et travaille en Principauté de Monaco.
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Biografische Anmerkung

David Alexanders ist ein bildender Kinstler, der in verschiedenen Medien seinen Aus-
druck findet. Charakter und Starke seiner Werke leiten sich bei kontemplativer Betrach-
tung aus ihrer auergewdhnlich hochwertigen Ausfiihrung ab. Ihren inneren Zusam-
menbhalt verdanken die Gemalde einem einzigartigen Lichtspiel, gepaart mit tropfender
Farbe und einem feinen Netz aus silbernen und goldenen Faden. Die Kombination unter-
schiedlicher Techniken und Formate bildet seine Werkreihe, in der die einzelnen Werke
stets einem zentralen kinstlerischen Konzept folgen, welches zur Meditation einladt.

Alle Arbeiten Alexanders’ zeichnen sich durch ein starkes Bekenntnis zur Farbe aus,
welches seinen frihen Arbeiten mit Diamanten und Edelsteinen entspringt. Als Produkt-
designer bei Montblanc sowie als Creative Director bei Fabergé pragte der diplomierte
Gemmologe die Spitze des Luxusgitermarktes mit. SchlieBlich verliel er die Business-
welt, um sich fortan umfassend seiner Berufung zu widmen, der Kunst. Seine Erfahrun-
gen pragen sein Engagement, Kunstwerke anzubieten, die von seiner Leidenschaft fur
feine Handwerkskunst und der Verwirklichung des Aulergewdhnlichen durchdrungen
sind.

Gemadlde

Alexanders verleiht seinen Gemalden Tiefe durch unzahlig viele systematisch und eben-
mafig aufgetragene Schichten sorgfaltig kalibrierter Farben. Ausgefihrt auf grof3en
Leinwanden ist seine Kunst von meditativer und spiritueller Natur, die ein tiefgehendes
Erlebnis auslost. Angesichts eines Werks von der GroRe eines Menschen muss sich der
Betrachter nicht nur bewusst entscheiden, wie er das Gemalde betrachtet, wie er sich
darauf einlasst und wie er darin navigiert, vielmehr kann er sich durch die Bewegung
sowie durch das Farb- und Lichtspiel der Kreation des Kiinstlers mitreien lassen. In
dem Male, in dem sich der Betrachter einbeziehen lasst, erfillt ihn ein sich standig
wandelndes visuelles und emotionales Erlebnis, das ihn in die Stille der Meditation

und Kontemplation fihrt.

Die Qualitat seiner Werke erzielt Alexanders, indem er sie in zeitlich aufeinander
abgestimmten Blocken diszipliniert und sorgfaltig schrittweise aufbaut. Die Arbeits-
methode des Kiinstlers ist ein performativ strukturierter Prozess, in dem Alexanders'
Arbeitsperioden fur jeden Farbauftrag definiert und die Zeiten, Daten und Farbtone
der Schichten protokolliert, wodurch ein Satz einzigartiger Koordinaten fir jedes Werk
entsteht. Diese Details pragen die Titel der Gemalde und spiegeln die Faszination des
Kinstlers fir das wider, was nur durch den Prozess des Malens erreicht werden kann:
etwas, das in keinem anderen Medium reproduziert werden kann, auch nicht im
Zeitalter der Digitalisierung und technischer Errungenschaften.
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Lichtwerke

In seinen Lichtwerken verleiht Alexanders seinen Gemalden eine digitale Form und
animiert sie mit einem flieBenden Licht, das hypnotisierend tber die Linien eines jeden
Werkes gleitet. Erneut, wenn auch auf einer ganz anderen Ebene, wird der Blick des
Betrachters in einen zutiefst fesselnden Tanz von Licht und Farbe hineingezogen,
wahrend der Geist in wohltuende Stille eintaucht.

Fotografie

In seiner Hand wird Alexanders’ Kamera zu einem Pinsel fur sehr groRflachige
Fotografien, mit dem er Farbe, Bewegung und Verzeichnung voll einfangt, beinahe bis
hin zur Abstraktion. Unter Beibehaltung der hochsten Qualitat von Konzeption und
Ausflihrung gestaltet er Ausschnitte der Bilder mit einem subtilen, aber Gppigen
Auftrag von Farben und Gold. Die aktuellen Fotoarbeiten widmen sich tberwiegend
der Architektur sowie der emotionalen Erfahrung und der Bedeutung eines Ortes

im Inneren, ungeachtet und jenseits der Religiositat.

Gerahmte Arbeiten auf Papier

Alexanders produziert hochwertige Kunstdrucke in Auflagen, die ausgewahlte
Ausschnitte seiner groRformatigen Gemalde ergriinden. Die Reproduktionsqualitat
(hergestellt in Deutschland) ist erstklassig: Hahnemihle, das feinste Fine-Art-Print-
Papier der Welt, und die edelsten Tinten Deutschlands ergeben archivtaugliche Drucke
mit einer Lebensdauer von 200 Jahren, was aullergewohnlich und ebenso selten ist.
Diese gerahmten Werke konnen einzeln oder in Gruppen betrachtet werden und bieten
ein erfreulich befriedigendes und erfillendes Erlebnis zu einem alternativen Preisniveau
im Vergleich zu den groReren autographischen Werken.

Alexanders’ Arbeiten wurden von American Express beworben und er wurde zudem
auf CNN und BBC Two vorgestellt. Er lebt und arbeitet im Firstentum Monaco.

Nota Biografica

David Alexanders € un artista visivo che lavora con una varieta di mezzi, focalizzato
sulla creazione di opere contemplative che derivano il loro carattere e la loro forza dalle
singolari qualita della loro esecuzione. | dipinti trovano coesione in eleganti fili di luce
mutevole, colore gocciolante e sottili filamenti d'argento e d'oro. Rese attraverso una
gamma di tecniche e formati che offrono un insieme di lavori ben definito, le singole
opere sono sempre fedeli a un concetto centrale d'arte come invito e spazio per

la meditazione.

Tutto il lavoro e caratterizzato da una forte dedizione per il colore, che deriva dai

primi lavori dell'artista con diamanti e pietre preziose. Alexanders si & formato come
gemmologo ed ha lavorato come product designer per Montblanc nella fascia piu alta
del mercato dei beni di lusso e, successivamente, come direttore creativo di Fabergé.
Tuttavia ha lasciato il mondo imprenditoriale per dedicarsi interamente alla vocazione di
creare arte. Questa esperienza rende noto il suo impegno ad offrire un lavoro artistico
pervaso dalla passione per l'alto artigianato e la realizzazione dello straordinario.

Dipinti

| dipinti che Alexanders crea sono costruiti attraverso I'applicazione sistematica di
molteplici strati di pennellate regolari e finemente applicate di colori accuratamente
calibrati. Eseguiti su tele di considerevoli dimensioni, I'arte e di natura meditativa e spiri-
tuale, suscitando un’esperienza immersiva. Di fronte ad un'opera di proporzioni a misura
d’'uomo, gli spettatori non solo devono decidere consapevolmente come guardarla, dove
entrare nel dipinto e come navigare al suo interno, ma possono sentirsi trascinati dal
movimento e dal gioco del colore e della luce intrinseco in ogni creazione. Questo livello
di coinvolgimento genera un'esperienza visiva ed emotiva complessa, soddisfacente ed
in continua evoluzione che conduce lo spettatore nella quiete della meditazione e della
contemplazione silenziosa.

Dipinti in serie, blocchi cronometrati, questi lavori sono realizzati attraverso una
realizzazione estesa, dedicata e disciplinata. Il metodo di lavoro dell'artista & un processo
performativo e strutturato, in quanto Alexanders stabilisce periodi di lavoro limitati per
ogni applicazione del colore e compila le annotazioni dei tempi, delle date e delle tona-
lita degli strati successivi dei suoi “veli di colore”, generando un insieme di coordinate
uniche per ogni opera. Questi dettagli suggeriscono i titoli dei dipinti e riflettono I'attra-
zione dell'artista per cid che puo essere realizzato attraverso il processo pittorico, il
guale non puo essere riprodotto con nessun altro mezzo, nemmeno nell'era della
digitalizzazione e delle meraviglie tecniche.

Lightworks

Nei suoi Lightworks (Lavori di luce), Alexanders riproduce i dipinti in formato digitale,
dandogli vita attraverso una luce fluida che lambisce ipnoticamente le linee di ogni
opera. Di nuovo, da un‘altra prospettiva, lo sguardo dello spettatore € attratto da una
danza di luce e colore profondamente coinvolgente mentre la mente cade

in un‘appagante quiete.

Lavori fotografici

Usando la sua macchina fotografica come un pennello, Alexanders lavora con la foto-
grafia, creando opere su larga scala che sfruttano la cattura del colore, del movimento
e della distorsione, situate ai margini dell'astrazione. Mantenendo la massima qualita
di concezione ed esecuzione, ricrea per di piu estratti delle immagini con infusioni
sottilmente sontuose di colori, elementi preziosi ed oro. Gli attuali lavori fotografici si
concentrano sui temi dell'ambiente architettonico, dell'esperienza emotiva e del senso
del luogo interiore, nonostante ed oltre la religiosita.

Opere incorniciate su carta

Alexanders produce edizioni di stampe d'arte ad alta qualita che selezionano ed
esplorano i dettagli dei dipinti di grande formato. La qualita di riproduzione

(in Germania) & eccellente: Hahnemdhle, la carta pil raffinata per stampe artistiche
al mondo, in aggiunta ai migliori inchiostri tedeschi, forniscono delle stampe di qualita
d'archivio con una durata di 200 anni, il che ¢ straordinario e unico. Questi pezzi
incorniciati possono essere visualizzati da soli o in gruppo ed offrono un'esperienza
pienamente soddisfacente ad un livello di prezzo alternativo alle opere autografiche
piu grandi.

Il lavoro di Alexanders ¢ stato promosso da American Express ed & apparso sulla
CNN e la BBC Two. Vive e lavora nel Principato di Monaco.
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Nota Biografica

David Alexanders es un artista visual que trabaja en una variedad de medios, enfocan-
dose en la creacién de obras contemplativas que derivan su caracter y fuerza de las
cualidades unicas de su ejecucion. Las pinturas encuentran cohesion en elegantes hilos
de luz cambiante, gotas de pintura y finos filamentos de plata y oro. Representadas

a través de una gama de técnicas y formatos que ofrecen un conjunto de elementos
confeccionados, enmarcados y unidos por la misma firma, las piezas individuales son
siempre fieles a un concepto central del arte como invitacién y espacio

para la meditacion.

Todo el trabajo se caracteriza por un fuerte compromiso con el color, que se deriva de
los primeros trabajos del artista con diamantes y piedras preciosas. Alexanders es un
gemologo graduado que ha trabajado en el segmento mas alto del mercado de arti-
culos de lujo como disefiador de productos para Montblanc y luego como director
creativo de Fabergé. Si bien rompié con el mundo corporativo para dedicarse a la
vocacion de crear arte, esta experiencia informa su compromiso de ofrecer obras de
arte imbuidas de su pasion por la artesania fina y la realizacion de lo extraordinario.

Pinturas

Las pinturas que crea Alexanders se construyen mediante la aplicacion sistematica
de muchas capas de pinceladas regulares finamente aplicadas de colores cuidado-
samente calibrados. Realizado en lienzos de gran tamafio, el arte es de naturaleza
meditativa y espiritual, lo que provoca una experiencia inmersiva. Frente a una obra de
proporciones a escala humana, los espectadores no solo deben decidir consciente-
mente cdmo mirar y donde ingresar al cuadro, y cémo navegar dentro de ella, sino que
pueden sentirse atraidos por el movimiento y el juego de colores y luces inherentes en
cada creacion. Este nivel de compromiso produce una experiencia visual y emocional
compleja, satisfactoria y en constante cambio que lleva al espectador a la quietud de
la meditacion y la contemplacion silenciosa.

Pintados en blogues cronometrados, estos trabajos se logran a través de una
realizacion extendida, dedicada y disciplinada. El método de trabajo del artista es un
proceso performativo y estructurado, en el que Alexanders se fija periodos de trabajo
finitos para cada aplicacién de color y recopila registros de tiempos, fechas y matices
de capas sucesivas de sus “velos de color”, generando un conjunto de coordenadas
Unicas para cada obra. Estos detalles informan los titulos de las pinturas y reflejan la
fascinacion del artista por lo que se puede lograr a través del proceso de pintura que
no se puede replicar en ningun otro medio, incluso en la era de la digitalizacion y las
maravillas técnicas.
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Lightworks

En sus Lightworks, Alexanders replica las pinturas en forma digital, animandolas con
una luz fluida que se bafia hipndticamente a través de las lineas de cada obra. Una vez
mas, y en otro nivel, la mirada del espectador se ve atraida hacia una danza de luz y
color profundamente cautivadora, mientras que la mente cae en una quietud
satisfactoria.

Photoworks

Usando su camara como un pincel, Alexanders trabaja con la fotografia, creando obras
amuy gran escala que explotan la captura del color, el movimiento y la distorsion,
ubicadas en los mismos bordes de la abstraccion. Manteniendo la maxima calidad

de concepcion y ejecucion, también recrea extractos de las imagenes con infusiones
sutilmente lujosas de pinturas, elementos preciosos y oro. Los Photoworks actuales se
concentran en temas de entorno arquitecténico, experiencia emaotiva y un sentido de
lugar adentro, a pesar y mas alla de la religiosidad.

Obras enmarcadas sobre papel

Alexanders produce ediciones de impresiones artisticas de alta calidad que seleccionan
y exploran los detalles de las pinturas a gran escala. La calidad de reproduccion

(en Alemania) es excelente: Hahnemdihle, el papel de impresion de bellas artes mas
fino del mundo, ademads de las tintas mas finas de Alemania, producen impresiones
con calidad de archivo con una duracion de 200 afios, lo cual es extraordinario y raro.
Estas piezas enmarcadas se pueden exhibir solas o en grupo y ofrecen una experiencia
ricamente satisfactoria a un nivel de precio alternativo a las obras autograficas mas
grandes.

El trabajo de Alexanders ha sido promovido por American Express, y él ha figurado
en la CNNy BBC Two. Vive y trabaja en el Principado de Mdnaco.

Sobre o Artista

David Alexanders é um artista visual que trabalha com um vasto leque de midias.

0 seu foco é a criagdo de obras contemplativas que derivam seu caréter e forga das
qualidades Unicas de sua execugao. As suas pinturas encontram coesao em elegantes
sequéncias de jogos de luz, tragos coloridos e finos filamentos de prata e ouro.
Executado através de diversas técnicas e formatos, o trabalho de Alexanders resulta
num conjunto de obras que possuem caracteristicas unicas, mas que se relacionam
entre si. As pecgas individuais sdo sempre fiéis a um conceito central de arte, servindo
Ccomo um convite e espago para meditagéo.

Todo o seu trabalho tem um forte compromisso com a cor, elemento que o artista
trouxe do inicio da sua carreira profissional quando trabalhou com diamantes e pedras
preciosas. Alexanders € um gemologista graduado que atuou no segmento de luxo
como designer de produtos para a Montblanc e, mais tarde, como diretor de criagéo
da Fabergé. Ao deixar o mundo corporativo para se dedicar a sua vocagao artistica,
Alexanders confirmou o seu compromisso em oferecer obras de arte imersas em sua
paixdo pelo artesanato sofisticado e pela realizagéo do extraordinario.

Pinturas

As pinturas criadas por Alexanders sdo construidas através da aplicagao sistematica de
diversas camadas de finas pinceladas regulares e de cores cuidadosamente calibradas.
Executadas em telas de tamanhos consideraveis, a sua arte é meditativa e espiritual
por natureza, proporcionando uma experiéncia envolvente e imersiva. Diante de obras
de proporgdes humanas, o observador ndo deve apenas decidir conscientemente
como olhar e por onde penetrar na pintura, mas também como navegar dentro dela. E
quase instantaneo o envolvimento criado pelo movimento do jogo de cor e luz presente
em cada criagéo, produzindo uma experiéncia visual e emocional complexa, plena e

em constante mudanca. A serenidade da meditagdo e da contemplagao silenciosa é
inevitavel.

Pintada em blocos definidos e programados, sua obra é fruto de um trabalho profundo,
dedicado e disciplinado. O método de trabalho do artista € um processo performativo
e estruturado. Nele, Alexanders estabelece periodos de trabalho especificos para cada
aplicagao de cor, registando o tempo, datas e matizes de cada camada sucessiva
formando, assim, um “véu de cor” e gerando um conjunto Unico de coordenadas para
cada trabalho. Tais detalhes estdo presentes nos titulos das pinturas e refletem o
fascinio do artista por um processo de pintura que jamais sera replicado em qualquer
outro meio, mesmo na era da digitalizagédo e das maravilhas tecnoldgicas.

Trabalhos com luz

No seu trabalho com luz, Alexanders replica as pinturas em formato digital, animando
-as com uma luz fluida que se espalha hipnoticamente pelas linhas de cada obra.
Novamente, e a outro nivel, o olhar do observador é atraido para um movimento de luz e
cores profundo e envolvente, ao mesmo tempo que a sua mente encontra serenidade e
tranquilidade.

Trabalhos com fotografia

Utilizando a sua camara como um pincel, Alexanders trabalha com fotografia criando
obras em grande escala que exploram a captura de cor, movimento e distorgao,
beirando a abstragdo. Mantendo a maxima qualidade de concegéo e execugéo, ele
também recria trechos das imagens com subtis e majestosas infusGes de tintas,
elementos preciosos e ouro. Os seus trabalhos fotograficos atuais concentram-se em
temas de ambiente arquitetdnico e de uma experiéncia emotiva e interior, apesar, e
para além da religiosidade.

Obras em papel emolduradas

Alexanders também cria impressdes de arte de alta qualidade que exploram detalhes
derivados das suas pinturas de grande escala. Tais obras sao impressas no papel
alemao Hahnemihle, atualmente o melhor papel para impressao de belas artes do
mundo e utilizando as melhores tintas alemas. O resultado sdo impressées de
altissima qualidade de arquivo, com uma vida Util de 200 anos, algo extraordinario e
raro. As obras emolduradas podem ser exibidas individualmente ou em grupos,
proporcionando uma experiéncia altamente gratificante, a um valor alternativo as
obras autograficas originais.

A obra de Alexanders foi divulgada pela American Express e teve destaque na CNN e
na BBC Two. Alexanders vive e trabalha atualmente no Principado do Mdnaco.
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Buorpaduuyeckas cnpaBka

[aBva AnekcaHziepc — aesiTenb M306pasnTenbHOrO UCKYCCTBa, paboTatoLuii B
PasMYHbIX TEXHUKAX W XkaHpax. OCHOBHOW akKLeHT ero TBOPYECTBA HarpaBsIeH Ha
co3fjaHne co3epLaTesibHbIx paBoT, KOTopble 61arofaps YHUKanbHOMyY KauecTBy
MCMONHEHNA OTNINYAKOTCS 0COBBIM XapaKTEPOM U MOLLIHO. V3sLLIHbIE TIMHAK
NepenMBatoLLErocs CBETA, UCKPOMETHbIE LIBETA U MCKYCHOE NMepernieTeHne TOHKMX
HUTE cepebpa 1 30/10Ta HAXOAAT e[IMHCTBO U rapMOHU0. PUPMEHHBI NoYepk
XyZOXHMKa NPOCTYMNAEeT B KAX 0N ero paboTe, CO3aHHON B pa3INyHbIX TEXHUKAX U
hopmaTax, Toraa, Kak B OTAeNbHbIX NPOU3BEEHUSIX COXPaHSIeTCA KtoveBas naes,
MaHsLLaa OKYHyTbCA B MUP FapMOHMU 11 Pa3MbILLEHWI.

B kaykaoi paboTe NpocnexMBaeTcs ipoe CTPEMIIEHNE K NMepeaade LiBeTa, KOTopoe
MPOUCTEKAET U3 paHHErO NMepuoaa TBOPYECTBA XYAOXKHMKA U CBA3AHO C ero paboTol
¢ 6puNIMaHTaMm1 U AparoUeHHbIMU KaMHSAMM. AfleKcaHaepc — AMMIOMUPOBaHHbI
9KCMepT Mo AparoLUeHHbIM KaMHSAM, PaGoTaBLLUMM B CAMOM BbICOKOM CErMeHTe

PbIHKa 3/IMTHbIX TOBAPOB B Ka4ecTBe AM3aiiHepa npoaykumum Montblanc, a 3atem
KpeaTMBHOro AnpeKkTopa KoMmnaHum Fabergé. XoTb OH 1 MOKMHYT MUP 6U3HECa, YTOObI,
crefys 3a CBOMM MPU3BaHUEM, 3aHMMAaTbCS UICKYCCTBOM, STOT OfbIT NMOMOT BbIPa3nTb
€ro CTPEMJIEHWE CO3AaBaTb NPOU3BEAEHMS CKYCCTBA, HAaMoIHEHHbIE CTPACTbHO K
BbICOKOMY MacTepCTBY M CO3aHUI0 YAMBUTENbHbIX PaboT.

YXusonucb

AnekcaHAepc Co30aeT KapTUHbI MyTEM CUCTEMATUHECKOrO HAaHECEHMA MHOXECTBA
TOHKWX, CNTABNIEHHbBIX C/TOEB PABHOMEPHbLIMIW Maskamu C TLaTeNbHO MPOAYMaHHbIMU
LiBeTaMu. BbINoNHEHHOE Ha 6ONBLUIMX MONOTHAX, 9TO MCKYCCTBO HOCUT MeAIMTaTUBHbIN
1 BYXOBHbIV XapaKTep, Bbl3blBasi HEVMMOBEPHOE OLLYLLIEHME MOTHOMO MOrPY>KEHUS.
Haxofasck nepef TBOPeHWEM XyAOXHMKa B MaclUTabax YeNoBEeYecKoro pocTa, 3puTenm
HEe TOMbKO CO3HATENbHO PEeLIaroT, Kak CMOTPETb Ha KapTUHY, FAe ee Havaso, HO U
MOTYT MOHSATb €€ CYTb, NPOYYBCTBOBATb MAHSILLYHO CUY ABVKEHUSA N UTPbI LiBETA

1 CBETa B Ka)KAOM TBOPeHWMW. bnarogaps Takowm cTeneHn BOBEYEHHOCTM 3pUTENb
nonafaeT B MMP MHOrOrpaHHbIX, 3aXBaTbIBaOLLIMX M 6GECKOHEYHbBIX SMOLMIA, MaHALLIMX
B NabUPUHTbI 6€3MONBHOMO CO3epLaHNs 1 YMUPOTBOPEHHOCTY.

[ocTnyb Takoro achdekTa paboT, BbINOSIHEHNE KOTOPbIX COCTOUT U3 3aaHHbIX

1 pacCUMTaHHbIX MO BPEMEHM 3TaroB, YAAeTCs 3a CYET PACLUMPEHHOTO,
LieneHanpaBneHHoro U ANCLUMNAMHUPOBAHHOIO UCMOMIHEHUS. MeToanKa co3naHns
KapTWH XyA0XHWKa 3aKTtoYaeTcs B NepdopMaTVBHOM M OpraHn30oBaHHOM MpoLecce,
B KOTOPOM AfeKcaHaepc yCTaHaBIMBAET AJ1s Ce6s1 KOHEYHbIE CPOKM BbIMOIHEHNS
pabouKnx aTanoB, 0TBeAEHHbIX ANA KaXKA0ro LUBeTa, 1 COCTaBAET 3arn1ch O BpeMeHH,

12 | OUVERTURE

[laTax 1 OTTeHKax MocnefoBaTe/lbHbIX C/I0EB CBOUX «LIBETOBbLIX Byaseli», co3fjaBas
Habop YHWKabHbIX CBOMCTB, MPUCYLLMX KaXX 01 OTAeNbHOM paboTe. 3Tv feTanu
onpeaensitoT HasBaHUS KapPTUH U OTPaXKatoT YB/IeYeHNE Xy A0XKHUKA TEM, UTO MOXKET
6bITb [JOCTUrHYTO B MPOLIECCE PUCOBAHWS, YTO HEBO3MOXHO BOCTIPOM3BECTU B NIO60M
ZIPYroM MPOCTPaHCTBeE, Aake B 3MOXy LIM(MPOBLIX TEXHOMOMMIA U TEXHUYECKMX Yyiec.

LindppoBbie KapTUHBbI

B cBOMX UMDPOBbIX KapTUHax AnekcaHepc BOCNPOU3BOAUT KapTHHbI B LMOPOBOM
(hopmate, OKMBNAA UX NIAaBHBbIM CBETOM, KOTOPbIA MarHeTMYeCKM OMbIBAET SIMHUM
Kaxk[jon paboTbl. ONATL Xe, Ha CleAyroLLEM 3Tane Co3epLiaHns, B3rsz 3putens
NpUTAMMBaET rMy6oKO 3aXBaTbIBaOLLMIA TAHEL CBETA U LIBETA, B TO BPEMS Kak pasym
NOrpy>KaeTcs B yMUPOTBOPSIHOLLIEE CMOKOVCTBUE.

doTopaboTbl

B cBOMX paboTax ¢ poTorpadueir, UICNonb3ysa KaMmepy Kak KUCTb, AnekcaHaepc
c03[aeT KpynHoMacLuTabHble paboTbl, KOTOPbIE BOCXULLAKT YANBUTENbHbIM
06beAnHeHVEM LIBETA, ABUXKEHUS 1 UCKAXKEHWS Ha FPaHK aBCTPaKTHOrO BOCMPUATHS.
XyOOXHWUKY yAaeTcst BOCCO34aBaTb GparMeHTbl M306paXKeHNI ¢ eiBa OLLYyTUMbIMU
BKparnieHnsMn ByNCcTBa Kpacok, 61aropoHblXx KOMMOHEHTOB 1 30/10Ta, MPpU 3TOM
COXpaHsis MacTepckoe BOMJOLLEHNe CBOEro 3aMbicia. HacToswme GoTopaboThbl
KOHLIEHTPUPYIOTCSA Ha TeMax apXMTEKTYPHOR Cpefbl, SMOLMOHANBHOIO NEPEXnBaHms 1
aTMocdepbl MecTa B paMKax Pennrmo3HOCTH, HE3aBUCUMO OT Hee 1 3a ee Npefenamu.

Penpopaykuuu kapTuH

AnekcaHAepC BbiMyCKaeT BbICOKOKAYECTBEHHbIE NMOCTEPbLI KAPTWH, B KOTOPbIX
OTParkeHbl KPYNHOMOPMaTHbIE KapTWHbI BO BCEX TOHKOCTAX U AeTansx. KayecTso
penpoayKkumm (B FepMaHnmn) NpeBOCXOAHOE, MOCKOSbKY UCMONb3yeTcs Nyylas B
MUpe ByMara Ans Xy10XXeCTBEHHOM NevaTn 6peHa «<Hahnemihle», a Takxke nyyuine
HeMeLK1e YepHUAa, YTO NO3BOJIAET NOyYaTb PENPOAYKLMM apXMBHOIO Ka4eCcTBa
C NEPVOLOM COXPaHHOCTU M306paxkeHunst 4o 200 neT. 3T0 4OCTATOYHO HEOOLIYHO

1 pefKo. BbicTaBKa Takmx penpoayKLnii MOXET ObITb OpraHM3oBaHa B BUAE
nepcoHanbHOro AN FPYNMOBOro NoKasa M cnocobHa yA0BNETBOPUTL BKYC NHO60r0
3puTensa 3a 6osee NpMemMIemMyo CTOMMOCTb MO CPaBHEHWIO CO CTOMMOCTbHO 6onee
MacLUTabHbIx aBTOrpaduyeckmx paboT.

CnoHcopoM paboT AnekcaHfepca BbICTynaeT KoMnaHua American Express. Takxke
TBOPYECTBO XYAOXHWKa ObIN10 NPeACTaBAeHO B NporpaMmax Ha kaHanax CNN n
BBC Two. Xy0XKHWK XXMBET 1 paboTaeT B KHsxkecTBe MoHako.
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(( David Alexanders’ paintings are extremely sensitive to the qualities of

material, light, and human perception. In his recent works, he has realised a
unique concept of multi-layered images, combining a very elaborated use of
the light and shadow effects of three-dimensional elements. The painted
surfaces shimmer in complex structures. Depending on the light and the
viewer s position, these perfectly framed images glow as precious
universes, incorporating beauty while leaving all gravity behind. ))

Angelika Stepken, Director Villa Romana, Florence, Italy
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lllusions 11¢.24h.2001y

2001

Acrylic on canvas, pearls, diamonds
and stainless steel frame

Unique work, signed on verso

100 x 100 cm (39.4 x 39.4 in.)
Private collection
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(1 nfused with the artist’s love of finely cut precious gemstones,

David Alexanders’ radiant new paintings express a lifetime of

experience. Mature enough to have resolved questions of formal
technique, Alexanders is supremely confident in his ability to
manipulate colour and texture to create vibrant large-scale
paintings that are steeped in the artist’s devotion to light. ))

Dany Louise, independent commentator on the arts and UK cultural policy
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Yacht Club de Monaco 2199

2017

Photograph, acrylic mounted archival pigment print
Limited edition







Whispers in the Opera

2016

Photograph,

acrylic mounted archival pigment print
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It Always Seems Impossible Until it's Done
81c.67h.2013y

203

Acrylic on canvas, unigue work signed o
100 x 200 cm (39.4 x 787
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(( Alexanders’ works are entirely abstract but also have definite
subjects. These subjects are the interaction of texture, colour, play of
light, and shifting spatial environments; but above all, the paintings

embody emotion. This s an artist who gives titles to his work, and the
titles are informative, for example, Fear into Power 2013 and UPW:
Unleash the Power Within 2014. Each painting also carries its own
production coordinates, through which Alexanders informs
and shares the performative nature of their production. ))

Patrick Lucock, Co-Founder, In The Moment, London
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Seventh Heaven 16¢.32h.2000y
2000

Acrylic on canvas, unique work signed on verso
110x 210 cm (43.3x82.61in.)
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({ David Alexanders’ works epitomize the essential function of art: to make
real something that cannot exist in any other way. Alexanders’ background in
diamonds and precious gemstones interestingly reflects the reverse of his process
as an artist. The gemstone starts in its raw crystal form, and the skill of the
cutter reveals and enhances its beauty. Alexanders' paintings start from
traditional base materials — prgment and canvas — and through a matriz-based
procedure, combining time, colour, and process, create visual phenomena that
offer a unique and rewarding experience. Like the gemstones, they offer two
distinct types of visual manifestation: the external and the internal. A gemstone has
its external brilliance, colour, and play of light, but it also offers a limitless internal
environment composed from these elements. The paintings are the same. They can
be appreciated as large, dynamic, vibrant, colour-veil surfaces, and they can
also be explored as shifting, moving interior spatial experiences —
requiring journeys of enquiry by the eye. ))

Gabriele Ferraris, Former Director Torinosette, La Stampa, Turin, Italy
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What Goes Around, Comes Back Around
35¢.33h.2013y

2013

Acrylic on canvas, unique work signed on verso
90x 190 cm (35.4x 74.81in.)
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Rinascimento 18c.66h.2011y
2011

Acrylic on canvas, unigue work signed on verso

100 x 190 cm (39.4 x 74.8in.)
Private collection
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Any Dream Will Do 19¢.31h.2011y

2011

Acrylic on canvas, unigue work signed on verso
80x 190 cm (31.5x74.8in.)
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(The persistence of painting in a digital age is complex and
absorbing. It continues because, as from the earliest times, it
makes visible the previously invisible. Paintings are special
manifestations of human creativity, and these quiet, majestic,
and gentle pieces by David Alexanders belong in that great
tradition, offering an aesthetic and spiritual experience
that is entirely in keeping with modern life.))

Anastasia Petrovskaya and Maria Korolevskaya, Art Advisors, London




Acrylic on canvas, unique work signed on verso

Silver Lining 15¢.88h.2010y
160 x 300 cm (63 x 1181in.)
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(1 have had the pleasure of seeing some of Mr. Alexanders’ work,
his pencil drawings and pen and ink, which I consider to be of
high quality: He seems to be dedicated to a life as a serious artist
and, in my opinion, has the potential to establish for himself
a name in contemporary art and, thus, leave his mark on
20th-century artistic expression. )
Dr. Elisabeth Stein Frisby, Professor Fine Arts Division (1982)
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((David is keenly committed to excellence in art and, to that end,
has continued to utilize resources available to him with intelligence.
Because of the high standards he has set for himself, he has carefully
studied the field of art in order to map out his goals and to select
places in which he can achieve optimum development. ))

Dr. lvan E. Johnson, Professor Emeritus of Art Education and Constructive Design,
Florida State University (1982)
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Au Pays Des Merveilles (In Wonderland)
31¢.53h.2011y

2011

Acrylic on canvas, unique work signed on verso
120 x 200 cm (47.2x 78.7in.)
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Your Life is Your Message to the World,

Make Sure it's Inspiring

37¢.35h.2012y

2012

Acrylic on canvas, unigue work signed on verso
90 x 190 cm (35.4 x 74.8in.)







Royal Orchestra

2014

Photograph, acrylic mounted archival pigment

print
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Fear into Power 48c.47h.2013y

2013
unique work signed on verso

140 x 200 cm (55 x 78.71in.)

Acrylic on canvas,










(( David has set high goals and has dedicated himself to becoming
a successful artist. I have followed his development in art. Iis work
has shown considerable growth . . . both in skills and competency of
media. His knowledge of art is commendable. I feel that David has

excellent potential. . . . This opinion is based on my thirty years
of experience in teaching art. )
Ralph Hurst, Professor Emeritus, School of Visual Arts, Florida State University (1982)
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Everything Happens for a Reason,
Which is Here to Serve You 36¢.34h.2012y
2012

Acrylic on canvas, unique work signed on verso
90 x 190 cm (35.4 x 74.8 in.)
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Translations & Captions
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“David Alexanders’ paintings are extremely sensitive to the qualities of material, light,
and human perception. In his recent works, he has realised a unique concept of
multi-layered images, combining a very elaborated use of the light and shadow effects
of three-dimensional elements. The painted surfaces shimmer in complex structures.
Depending on the light and the viewer’s position, these perfectly framed images glow
as precious universes, incorporating beauty while leaving all gravity behind.”

Angelika Stepken, Director Villa Romana, Florence, Italy

“Infused with the artist’s love of finely cut precious gemstones, David Alexanders’
radiant new paintings express a lifetime of experience. Mature enough to have resolved
questions of formal technique, Alexanders is supremely confident in his ability to
manipulate colour and texture to create vibrant large-scale paintings that are steeped
in the artist's devotion to light.”

Dany Louise, Independent Commentator on the Arts and UK Cultural Policy

“Alexanders’ works are entirely abstract but also have definite subjects. These subjects
are the interaction of texture, colour, play of light, and shifting spatial environments; but
above all, the paintings embody emotion. This is an artist who gives titles to his work,
and the titles are informative, for example, Fear into Power 2013 and UPW: Unleash the
Power Within 2014. Each painting also carries its own production coordinates, through
which Alexanders informs and shares the performative nature of their production.”
Patrick Lucock, Co-Founder, In The Moment, London

“David Alexanders’ works epitomize the essential function of art: to make real some-
thing that cannot exist in any other way. Alexanders’ background in diamonds and
precious gemstones interestingly reflects the reverse of his process as an artist. The
gemstone starts in its raw crystal form, and the skill of the cutter reveals and enhances
its beauty. Alexanders’ paintings start from traditional base materials — pigment and
canvas — and through a matrix-based procedure, combining time, colour, and process,
create visual phenomena that offer a unique and rewarding experience. Like the
gemstones, they offer two distinct types of visual manifestation: the external and the
internal. A gemstone has its external brilliance, colour, and play of light, but it also offers
a limitless internal environment composed from these elements. The paintings are the
same. They can be appreciated as large, dynamic, vibrant, colour-veil surfaces, and they
can also be explored as shifting, moving interior spatial experiences — requiring journeys
of enquiry by the eye.”

Gabriele Ferraris, Former Director Torinosette, La Stampa, Turin, Italy
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“The persistence of painting in a digital age is complex and absorbing. It continues
because, as from the earliest times, it makes visible the previously invisible. Paintings
are special manifestations of human creativity, and these quiet, majestic, and gentle
pieces by David Alexanders belong in that great tradition, offering an aesthetic and
spiritual experience that is entirely in keeping with modern life."

Anastasia Petrovskaya and Maria Korolevskaya, Art Advisors, London

‘I have had the pleasure of seeing some of Mr. Alexanders’ work, his pencil drawings
and pen and ink, which | consider to be of high quality. He seems to be dedicated to

a life as a serious artist and, in my opinion, has the potential to establish for himself a
name in contemporary art and, thus, leave his mark on 20th-century artistic expression.”
Dr. Elisabeth Stein Frisby, Professor Fine Arts Division (1982)

“David is keenly committed to excellence in art and, to that end, has continued to utilize
resources available to him with intelligence. Because of the high standards he has set
for himself, he has carefully studied the field of art in order to map out his goals and to
select places in which he can achieve optimum development.”

Dr. Ivan E. Johnson, Professor Emeritus of Art Education and Constructive Design,
Florida State University (1982)

“David has set high goals and has dedicated himself to becoming a successful artist. |
have followed his development in art. His work has shown considerable growth . . . both
in skills and competency of media. His knowledge of art is commendable. | feel that
David has excellent potential. . . . This opinion is based on my thirty years of experience
in teaching art”

Ralph Hurst, Professor Emeritus, School of Visual Arts, Florida State University (1982)

« Les peintures de David Alexanders sont extrémement sensibles aux qualités de la
matiere, de la lumiére et de la perception humaine. Dans ses travaux récents, il a réalisé
un concept unigue d'images multicouches, combinant une utilisation tres élaborée

des effets de lumiére et dombre d'éléments tridimensionnels. Les surfaces peintes
scintillent dans des structures complexes. En fonction de la lumiere et de la position

du spectateur, ces images parfaitement cadrées brillent comme des univers précieux,
incorporant la beauté et en oubliant toute pesanteur. »

Angelika Stepken, Directrice Villa Romana, Florence, Italie

« Imprégnés de I'amour de l'artiste pour les pierres précieuses finement taillées, les nou-
velles peintures rayonnantes de David Alexanders expriment toute une vie d’expérience.
Assez mature pour avoir résolu tout probleme technique, Alexanders est extrémement
conflant dans sa capacité a manipuler la couleur et la texture pour créer des peintures
vibrantes a grande échelle qui sont imprégnées du dévouement de I'artiste a la lumiere.»
Dany Louise, commentateur indépendant sur les arts et la politique

culturelle britannique

« Les ceuvres d'’Alexanders sont entierement abstraites mais ont aussi des sujets bien
définis. Ces sujets sont l'interaction de la texture, de la couleur, des jeux de lumiere

et des environnements spatiaux changeants ; mais surtout, les peintures incarnent
I'émotion. C'est un artiste qui donne des titres a son travail, et les titres sont informatifs,
par exemple, Fear into Power 2013 et UPW : Unleash the Power Within 2014. Chaque
tableau porte également ses propres coordonnées de production, a travers lesquelles
Alexanders informe et partage la nature performative de leur production. »

Patrick Lucock, co-fondateur, In The Moment, Londres

« Les ceuvres de David Alexanders incarnent la fonction essentielle de I'art: rendre réel
guelque chose qui ne peut exister d'aucune autre maniere. Lexpérience d'’Alexanders
dans le domaine des diamants et des pierres précieuses reflete de maniére intéres-
sante l'inverse de son processus d’artiste. La pierre précieuse commence sous sa
forme de cristal brut, et 'habileté du tailleur révéle et améliore sa beauté. Les peintures
d’Alexanders partent de matériaux de base traditionnels - pigment et toile - et, a travers
une procédure matricielle, combinant le temps, la couleur et le processus, créent des
phénomenes visuels qui offrent une expérience unique et enrichissante. Comme les
pierres précieuses, elles offrent deux types distincts de manifestation visuelle:

I'externe et l'interne. Une pierre précieuse a sa brillance extérieure, sa couleur et son
jeu de lumiere, mais elle offre également un environnement interne illimité composé de
ces €léments. Les peintures sont identiques. Elles peuvent étre appréciés comme de
grandes surfaces dynamiques, vibrantes, de couleur-voile, et peuvent également étre
explorés comme des expériences spatiales intérieures changeantes et en mouvement -
nécessitant des voyages d'enquéte par I'ceil. »

Gabriele Ferraris, ancien directeur Torinosette, La Stampa, Turin, Italie

« La persistance de la peinture a I'ere numérique est complexe et captivante. Elle con-
tinue parce que, des les temps les plus reculés, elle rend visible ce qui était auparavant
invisible. Les peintures sont des manifestations particuliéres de la créativité humaine, et
ces pieces calmes, majestueuses et douces de David Alexanders appartiennent a cette
grande tradition, offrant une expérience esthétique et spirituelle tout a fait conforme a

la vie moderne. »

Anastasia Petrovskaya et Maria Korolevskaya, conseillers en art, Londres

« J'ai eu le plaisir de voir certains des travaux de M. Alexanders, ses dessins au crayon,
stylo et encre, que j'estime étre de grande qualité. Il semble se vouer a une vie d'artiste
sérieux et, a mon avis, a le potentiel de se forger un nom dans I'art contemporain et,
ainsi, de laisser sa marque sur I'expression artistique du XXe siecle. »

Dr.Elisabeth Stein Frisby, Professeur Division des Beaux-Arts (1982)

« David est profondément attaché a I'excellence dans l'art et, a cette fin, continue a
utiliser les ressources dont il dispose avec intelligence. En raison des normes élevées
gu'il s'est fixées, il a soigneusement étudié le domaine de I'art afin de définir ses
objectifs et de sélectionner des lieux dans lesquels il peut atteindre un développement
optimal. »

Dr Ivan E. Johnson, professeur émérite d'éducation artistique et de conception
constructive, Florida State University (1982)

« David s'est fixé des objectifs élevés et s'est consacré a devenir un artiste a succes.
J7ai suivi son évolution dans I'art. Son travail a connu une croissance considérable. . .

a la fois dans les aptitudes et la compétence des médias. Sa connaissance de l'art est
louable. Je pense que David a un excellent potentiel. . . . Cette opinion est basée sur
mes trente ans d'expérience dans I'enseignement de l'art. »

Ralph Hurst, professeur émérite, School of Visual Arts, Florida State University (1982)
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,David Alexanders' Gemalde sind dauerst empfanglich fir die Qualitaten von Material,
Licht und menschlicher Wahrnehmung. In seinen neueren Arbeiten hat er ein einzig-
artiges Konzept von mehrschichtigen Bildern realisiert, die eine sehr ausgefeilte
Anwendung der Licht- und Schatteneffekte von dreidimensionalen Elementen kombi-
nieren. Die gemalten Oberflachen schimmern in komplexen Strukturen. Je nach
Lichteinfall und Position des Betrachters leuchten diese perfekt gerahmten Bilder

wie kostbare Universen, die Schonheit in sich tragen und dabei alle Schwerkraft
hinter sich lassen.”

Angelika Stepken, Direktorin Villa Romana, Florenz, Italien

,Die strahlenden neuen Gemalde von David Alexanders, gepragt von der Liebe des
Kinstlers zu fein geschliffenen Edelsteinen, sind Ausdruck einer lebenslangen
Erfahrung. Reif genug, um die Fragen der formalen Technik gelost zu haben, handhabt
Alexanders Farbe und Textur souveran, um lebendige, groRformatige Gemalde ent-
stehen zu lassen, die von der Hingabe des Kiinstlers zum Licht durchdrungen sind.”
Dany Louise, unabhangige Kommentatorin fiir Kunst und britische Kulturpolitik

,Alexanders’ Werke sind vollig abstrakt, haben aber auch bestimmte Themen. Diese
Themen sind das Zusammenspiel von Textur, Farbe, Lichtspiel und sich verandernden
raumlichen Umgebungen. Vor allem aber verkorpern die Bilder Emotionen. Dies ist ein
Kinstler, der seiner Arbeit Titel gibt. Und die Titel sind informativ, zum Beispiel Fear into
Power 2013 und UPW: Unleash the Power Within 2014. Jedes Gemalde besitzt auch
seine eigenen Produktionskoordinaten, durch die Alexanders die performative Natur
seiner Herstellung festhalt und teilt.”

Patrick Lucock, Mitbegriinder, In The Moment, London

,David Alexanders' Werke verkorpern die grundlegende Bestimmung der Kunst: etwas
real zu machen, das auf keine andere Weise existieren kann. Alexanders' biografischer
Hintergrund mit Diamanten und kostbaren Edelsteinen spiegelt interessanterweise die
Umkehrung seines Prozesses als Kiinstler wider. Der Edelstein beginnt in seiner rohen,
kristallinen Form. Das Geschick des Edelsteinschleifers enthillt und verstarkt seine
natirliche Schonheit. Alexanders’ Gemalde beginnen mit traditionellen Grund-
materialien - Pigment und Leinwand - und schaffen durch ein matrixbasiertes Verfahren,
das Zeit, Farbe und Prozess kombiniert, visuelle Phdnomene, die eine einzigartige und
bereichernde Erfahrung ermaoglichen. Wie Edelsteine bieten sie zwei verschiedene Arten
der visuellen Manifestation: die dulRere und die innere. Ein Edelstein hat seine dullere
Brillanz, Farbe und sein Lichtspiel, aber er verfligt auch tber eine grenzenlose innere
Umgebung. Mit den Gemalden verhélt es sich genauso. Sie kdnnen als grofle, dyna-
mische, vibrierende, farbenprachtige Oberflachen wahrgenommen werden. Sie konnen
zudem auch als sich standig verandernde, sich bewegende innere Raumerfahrungen
erkundet werden — und das Auge muss auf Entdeckungsreise gehen.”

Gabriele Ferraris, ehemaliger Direktor Torinosette, La Stampa, Turin, Italien
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,Das Fortbestehen der Malerei in einem digitalen Zeitalter ist komplex und fesselnd.

Sie besteht fort, weil sie, wie seit friihester Zeit, das zuvor Unsichtbare sichtbar macht.
Gemalde sind besondere Ausdrucksformen menschlicher Kreativitat, und diese ruhigen,
majestéatischen und sanften Werke von David Alexanders fligen sich in diese grolRe
Tradition ein und bieten eine asthetische und spirituelle Erfahrung, die ganz im Einklang
mit dem modernen Leben steht.”

Anastasia Petrovskaya und Maria Korolevskaya, Art Advisors, London

,lch hatte das Vergnlgen, einige der Arbeiten von Herrn Alexanders zu sehen: seine
Bleistift- und Tuschezeichnungen, die ich fur sehr hochwertig halte. Er scheint sich
einem Leben als ernsthafter Kiinstler verschrieben zu haben und hat meiner Meinung
nach das Potenzial, sich einen Namen in der zeitgenossischen Kunst zu machen und
so dem kiinstlerischen Leben des 20. Jahrhunderts seinen Stempel aufzudrtcken.”
Dr. Elisabeth Stein Frisby, Professorin Abteilung Bildende Kunst (1982)

,David strebt mit seiner Kunst nach Exzellenz und hat zu diesem Zweck die ihm zur
Verfligung stehenden Ressourcen intelligent genutzt. Angesichts der hohen Anspriiche,
die er an sich selbst stellt, hat er das Feld der Kunst sorgfaltig studiert, um seine Ziele
abzustecken und Bereiche auszuwahlen, in denen er eine optimale Entwicklung
erreichen kann”

Dr. Ivan E. Johnson, emeritierter Professor fiir Kunstpadagogik und konstruktives
Design, Florida State University (1982)

,David hat sich hohe Ziele gesetzt und sich dem Vorhaben verschrieben, ein erfolg-
reicher Kiinstler zu werden. Ich habe seinen Werdegang in der Kunst verfolgt. Seine
Arbeit hat eine bedeutende Entwicklung gezeigt [...] sowohl in den Fertigkeiten als auch
in der Medienkompetenz. Sein Wissen Gber Kunst ist bemerkenswert. Ich habe das
Geflihl, dass David ein ausgezeichnetes Potenzial hat. [..] Diese Meinung basiert auf
meiner dreiligjahrigen Erfahrung im Unterrichten von Kunst."

Ralph Hurst, Professor Emeritus, Schule fiir Bildende Kunst, Florida State University
(1982)

‘| dipinti di David Alexanders sono estremamente sensibili alle qualita del materiale,
della luce e della percezione umana. Nei suoi lavori piu recenti, ha realizzato un concetto
unico di immagini multistrato, combinando un uso piuttosto elaborato di effetti di luci ed
ombre di elementi tridimensionali. Le superfici dipinte brillano in strutture complesse.

A seconda della luce e della posizione dello spettatore, queste immagini perfettamente
incorniciate brillano come universi preziosi, incorporando la bellezza e lasciando

dietro di sé tutta la gravita”.

Angelika Stepken, Direttore di Villa Romana, Firenze, Italia

“Infusi dell'amore dell'artista per le pietre preziose finemente tagliate, i nuovi radianti
dipinti di David Alexanders esprimono una vita d’esperienza. Abbastanza maturo da
aver risolto questioni di tecnica formale, Alexanders e estremamente fiducioso nella sua
capacita di manipolare il colore e la consistenza da creare vibranti grandi formati che
sono intrisi dalla devozione dell'artista per la luce”.

Dany Louise, commentatore indipendente sulle arti e sulla politica culturale

del Regno Unito

“Le opere di Alexanders sono interamente astratte ma hanno soggetti ben definiti.
Questi soggetti sono l'interazione di consistenza, colore, giochi di luce e ambienti
spaziali mutevoli; ma i dipinti incarnano soprattutto I'emozione. Questo € un artista che
da titoli al suo lavoro, ed i titoli sono informativi, per esempio, Fear into Power 2013 e
UPW: Unleash the Power Within 2014. Ogni dipinto trasmette anche le proprie
coordinate di produzione, attraverso le quali Alexanders informa e condivide sulla
natura performativa della loro produzione”.

Patrick Lucock, cofondatore di In The Moment, Londra

“Le opere di David Alexanders incarnano la funzione essenziale dell'arte: rendere reale
qualcosa che non pud esistere in nessun altro modo. La formazione di Alexanders nei
diamanti e pietre preziose riflette in modo interessante il contrario del suo processo
artistico. La gemma inizia nella sua forma di cristallo grezzo e l'abilita del tagliatore
rivela ed esalta la sua bellezza. | dipinti di Alexanders partono dai materiali di base
tradizionali - pigmento e tela - e attraverso una procedura basata sulla matrice, com-
binando tempo, colore e processo, creano fenomeni visivi che offrono un'esperienza
unica e appagante. Come le pietre preziose, offrono due diversi tipi di manifestazione
visiva: quella esteriore e quella interiore. Una gemma ha la sua brillantezza esterna, il
suo colore e il suo gioco di luci, ma offre anche un ambiente interno illimitato composto
da questi elementi. Ed allo stesso modo i dipinti. Possono essere apprezzati in qualita di
superfici ampie, dinamiche, vibranti, velate di colore, e possono anche essere esplorate
come esperienze spaziali interiori mutevoli e in movimento, che richiedono viaggi
indagatori da parte dell'occhio”.

Gabriele Ferraris, Ex Direttore di Torinosette, La Stampa, Torino, Italia

“La persistenza della pittura nell'era digitale € complessa e coinvolgente. Continua
perché, fin dai tempi pit antichi, rende visibile cid che prima era invisibile. | dipinti sono
speciali manifestazioni della creativita umana e queste opere silenziose, maestose e
gentili di David Alexanders appartengono a quella grande tradizione, offrendo
un'esperienza estetica e spirituale interamente in armonia con la vita moderna”.
Anastasia Petrovskaya e Maria Korolevskaya, consulenti d'arte, Londra

“Ho avuto il piacere di vedere alcuni dei lavori del signor Alexanders, i suoi disegni a
matita, penna ed inchiostro che considero di alta qualita. Sembra dedito ad una vita da
artista serio e, secondo me, ha il potenziale per farsi un nome nell'arte contemporanea
e, quindi, lasciare il segno nell'espressione artistica del XX secolo”.

Dr. Elisabeth Stein Frisby, Professoressa della Divisione di Belle Arti (1982)

“David & vivamente dedito all'eccellenza artistica e, a tal fine, ha continuato a utilizzare
le risorse a sua disposizione con intelligenza. A causa degli standard elevati che si e
prefissato, ha studiato attentamente il campo dell'arte in modo da tracciare i suoi
obiettivi e selezionare i luoghi in cui pud raggiungere uno sviluppo ottimale”.

Dr. Ivan E. Johnson, Professore Emerito di Educazione Artistica e Design Costruttivo,
Florida State University (1982)

“David ha fissato obiettivi importanti e si & dedicato a diventare un artista di successo.
Ho seguito il suo sviluppo nell'arte. Il suo lavoro ha mostrato una crescita considerevole.
.. Sia nelle capacita che nelle competenze dei mezzi. La sua conoscenza dell'arte e
encomiabile. Penso che David abbia un potenziale eccellente. . . . Questa opinione si
basa sulla mia esperienza trentennale nell'insegnamento dell'arte”.

Ralph Hurst, Professore Emerito della Scuola di Arti Visive, Florida State University
(1982)
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“Las pinturas de David Alexanders son extremadamente sensibles a las cualidades del
material, la luz y la percepcién humana. En sus trabajos recientes, ha realizado un
concepto Unico de imagenes de multiples capas, combinando un uso muy elaborado
de los efectos de luz y sombra de elementos tridimensionales. Las superficies pintadas
brillan en estructuras complejas. Dependiendo de la luz y la posicion del espectador,
estas imagenes perfectamente enmarcadas brillan como universos preciosos,
incorporando belleza mientras dejan atras toda la gravedad”.

Angelika Stepken, directora Villa Romana, Florencia, Italia

“Infundidas con el amor del artista por las piedras preciosas finamente talladas, las
nuevas y radiantes pinturas de David Alexanders expresan una vida de experiencia. Lo
suficientemente maduro como para haber resuelto cuestiones de técnica formal,
Alexanders confia en su capacidad para manipular el color y la textura para crear pintu-
ras vibrantes a gran escala que estan impregnadas de la devocién del artista por la luz”.
Dany Louise, comentarista independiente sobre las bellas artes y la politica cultural
del Reino Unido

“Las obras de Alexanders son completamente abstractas pero también tienen temas
definidos. Estos temas son la interaccion de textura, color, juego de luces y entornos
espaciales cambiantes; pero sobre todo, las pinturas encarnan la emocion. Se trata de
un artista que da titulos a su obra, y los titulos son informativos, por ejemplo, Fear into
Power (Miedo al Poder) 2013 y UPW: Unleash the Power Within (Libera el Poder Interior)
2014. Cada pintura también tiene sus propias coordenadas de produccion, a través de
las cuales Alexanders informa y comparte la performativa naturaleza

de su produccion”.

Patrick Lucock, cofundador de In The Moment, Londres

“Las obras de David Alexanders personifican la funcion esencial del arte: hacer realidad
algo que no puede existir de otra manera. La experiencia de Alexanders en diamantes y
piedras preciosas refleja de manera interesante el reverso de su proceso como artista.
La piedra preciosa comienza en su forma de cristal crudo, y la habilidad del cortador
revela y realza su belleza. Las pinturas de Alexanders parten de materiales de base
tradicionales (pigmentos y lienzos) y, mediante un procedimiento basado en matrices,
gue combina tiempo, color y proceso, crean fendmenos visuales que ofrecen una
experiencia Unica y gratificante. Al igual que las piedras preciosas, ofrecen dos tipos
distintos de manifestacion visual: la externa y la interna. Una piedra preciosa tiene su
brillo externo, color y juego de luces, pero también ofrece un entorno interno ilimitado
compuesto por estos elementos. Con las pinturas ocurre lo mismo. Pueden apreciarse
como superficies grandes, dindmicas, vibrantes y de velo de color, y también pueden
explorarse como experiencias espaciales interiores cambiantes y en movimiento, que
requieren viajes de indagacion por el 0jo”.

Gabriele Ferraris, ex director Torinosette, La Stampa, Turin, Italia
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“La persistencia de la pintura en la era digital es compleja y absorbente. Continua
porque, desde los tiempos mas remotos, hace visible lo que antes era invisible. Las
pinturas son manifestaciones especiales de la creatividad humana, y estas piezas
tranquilas, majestuosas y suaves de David Alexanders pertenecen a esa gran tradicion,
ofreciendo una experiencia estética y espiritual que esta totalmente en consonancia
con la vida moderna”.

Anastasia Petrovskaya y Maria Korolevskaya, asesoras de arte, Londres

“He tenido el placer de ver algunos de los trabajos del Sr. Alexanders, sus dibujos a lapiz
y plumay tinta, que considero de gran calidad. Parece estar dedicado a una vida como
artista serio y, en mi opinion, tiene el potencial de establecerse un nombre en el arte
contemporaneo y, por lo tanto, dejar su huella en la expresion artistica del siglo XX".
Dra. Elisabeth Stein Frisby, profesora division de bellas artes (1982)

“David esta profundamente comprometido hacia la excelencia en el arte y, con ese fin,
ha seguido utilizando con inteligencia los recursos disponibles para él. Debido a los
altos estandares que se ha fijado, ha estudiado cuidadosamente el campo del arte para
trazar sus objetivos y seleccionar lugares en los que pueda lograr

un desarrollo 6ptimo’”.

Dr. Ivan E. Johnson, profesor emérito de educacion artistica y disefio constructivo,
Florida State University (1982)

“David se ha fijado grandes objetivos y se ha dedicado a convertirse en un artista de
éxito. He seguido su desarrollo en el arte. Su trabajo ha mostrado un crecimiento
considerable. . . tanto en habilidades como en competencia de los medios. Su
conocimiento del arte es encomiable. Siento que David tiene un potencial excelente. . . .
Esta opinidn se basa en mis treinta afios de experiencia en la ensefianza del arte”.
Ralph Hurst, profesor emérito, Escuela de Artes Visuales, Florida State University
(1982)

“As pinturas de David Alexanders s&o extremamente sensiveis a qualidade do material,
luz e percepgao humana. Nos seus trabalhos mais recentes, um estilo Unico foi criado
através de multicamadas combinadas ao uso elaborado dos efeitos de luz e sombra
de elementos tridimensionais. As pinturas possuem um brilho singular em estruturas
complexas. Dependendo da luz e da posigdo do observador, as imagens, perfeitamente
enquadradas, reluzem como universos preciosos, incorporando beleza e deixando

para tras toda a gravidade existente”.

Angelika Stepken, Diretora, Villa Romana, Florenga, Italia

“Inspirado pelo amor do artista por pedras preciosas flnamente lapidadas, as novas

e luminosas pinturas de David Alexanders expressam experiéncias de uma vida
inteira. Maduro o suficiente para ter resolvido questées de técnica formal, Alexanders
€ extremamente confiante na sua capacidade de manipular cores e texturas para criar
pinturas vibrantes em grande escala imersas na devogéo do artista a luz”.

Dany Louise, comentarista independente sobre as artes e a politica cultural

do Reino Unido

“As obras de Alexanders sdo inteiramente abstratas, mas possuem temas definidos. As
suas pinturas refletem uma interagado de textura, cor, jogo de luz e ambientes espaciais
inconstantes; porém, acima de tudo, as pinturas incorporam emogao. Este é um artista
que da titulos aos seus trabalhos e esses titulos s&o informativos, como por exemplo,
Fear into Power 2013 (Do Medo ao Poder 2013) e UPW: Unleash the Power Within 2014
(LFI: Liberte sua Forga Interior 2014). Cada pintura também carrega as suas proprias
coordenadas de produgao, através das quais Alexanders informa e compartilha a
natureza performativa da sua producao’.

Patrick Lucock, cofundador, In The Moment, Londres

“As obras de David Alexanders resumem a fungéo essencial da arte: tornar real algo
que ndo pode existir de outra forma. A experiéncia de Alexanders com diamantes e
pedras preciosas reflete de forma interessante o reverso do seu processo como artista.
A pedra comega em sua forma de cristal bruto e a habilidade do artista lapida, revela e
realga sua beleza. As pinturas de Alexanders partem de materiais basicos tradicionais
- pigmento e tela - e, por meio de um procedimento baseado em matrizes, combinando
tempo, cor e processo, criam fendmenos visuais que oferecem uma experiéncia Unica
e gratificante. Como as pedras preciosas, a sua obra oferece dois tipos distintos de
manifestacgdo visual: a externa e a interna. Uma gema tem seu brilho externo, cor

e jogo de luz, mas também oferece um ambiente interno ilimitado inspirado em tais
elementos. As suas pinturas também séo assim. Elas podem ser apreciadas como
superficies grandes, dinamicas, vibrantes e coloridas, e também podem ser
exploradas como uma experiéncia intima, mutavel e movel - possibilitando uma
jornada de exploragéo pessoal por parte do observador”.

Gabriele Ferraris, ex-diretor, Torinosette, La Stampa, Turim, Italia

“A perseverancga da pintura na era digital ¢ complexa e absorvente. Continua porque,
desde os primeiros tempos, torna visivel o que antes era invisivel. As pinturas sao
manifestagdes especiais da criatividade humana. A obra serena, majestosa e suave
de David Alexanders pertence a esta grande tradigao, oferecendo uma experiéncia
estética e espiritual que esta totalmente de acordo com a vida moderna”.
Anastasia Petrovskaya e Maria Korolevskaya, Consultoras de Arte, Londres

“Eu tive o prazer de ver alguns dos trabalhos do artista Alexanders, os seus desenhos
a lapis, caneta e tinta, os quais considero de alta qualidade. Ele demonstra ser um
artista sério e dedicado e, na minha opinido, tem potencial para se firmar na arte
contemporanea deixando sua marca na expressao artistica do século XX".

Dra. Elisabeth Stein Frisby, Professora Divisao de Belas Artes (1982)

“David esta profundamente comprometido com a exceléncia na arte e, para isso,
continua a utilizar os recursos que lhe estdo disponiveis com inteligéncia. Devido as
altas fasquias que estabeleceu para si mesmo, estudou cuidadosamente a drea da arte
com a finalidade de mapear os seus objetivos e selecionar campos nos quais ele possa
alcangar um desenvolvimento superior”.

Dr. Ivan E. Johnson, professor emérito de educagao artistica e design construtivo,
Universidade Estadual da Flérida (1982)

“Os objetivos de David séo nobres e ele tem-se dedicado a tornar-se um artista de
sucesso. Eu tenho acompanhado o seu desenvolvimento na arte e o seu trabalho
tem apresentado um crescimento consideravel. . . tanto nas habilidades quanto na
competéncia medidtica. O seu conhecimento de arte é notavel. Acredito que David
possui um excelente potencial. . . Esta opinido é baseada em meus trinta anos de
experiéncia no ensino da arte”.

Ralph Hurst, Professor Emérito, Escola de Artes Visuais, Universidade Estadual da
Flérida (1982)
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«KapTvHbl [laBnaa Anekcanaepca Heo6blHaiHO YyBCTBUTENbHbI K Ka4ecTBY
MaTepuana, CBeTa 1 YeNOBe4YeCKoro BOCNpUaTUs. B cBomx nocneaHux paboTax eMy
y[lanocb peannsoBaTb YHUKaNbHYH KOHLEMLMIO MHOMOCTOMHBIX M306paXxeHu,
COYeTatoLLyo TLaTeNbHO NPOAYMaHHble CBeTOTeHeBble ahdeKTbl 06 beMHO-
NPOCTPAHCTBEHHbIX 3/1EMEHTOB. YKMBOMMCHasA NOBEPXHOCTb NepenvnBaeTcs B
CNOXHbIX CTPYKTYypax. B 3aBUCHMOCTH OT OCBELLIEHWSA 1 TOYKM CO3ePLIaHNsA KapTUHbI
9TW naeanbHoO ohopMIIEHHbIE M306PaXKeHMA CUAKOT KaK COBEPLLEHHbIE BCENEHHbIE,
06beanHAA KpacoTy 3a NpeaesiaMu BCEro 3eMHOro».

AHxxenuka CtenkeH, aupekTtop Villa Romana, ®nopeHuus, Utanus

«Cusitolime HoBble KapTuHbI [aBuaa AnekcaHaepca NPOHW3aHbl MHO60BbLIO Xy0XKHUKa
K YTOHYEHHbIM AparoLeHHbIM KaMHSM ¥ BblpakatoT ero 6oraTbli >KM3HEHHbIN

OnbIT. ANekcaHaepc 4OCTaTOYHO XOPOLLO oBnaaen hopManbHOM TEXHMKOM, YToObI
ObITb aBCOMKOTHO YBEPEHHBIM B CBOEM YMEHUN yNpaBnsaTh LIBETOM W TEKCTYPO ANs
CO3AaHNS AMHAMUYHbIX KPYMHOMAaCLITaOHbIX KapTWUH, MPOMUTaHHbIX YBNEYEHHOCTbIO
XYAOXXHNKa CBETOMY.

[3Hu Jlyns, HezaBMCUMMbIN 9KCNepT B cpepe UCKYCCTBA U KYNITYPHON NONIUTUKMU
Benuko6putaHum

«PaboTbl AnekcaHfepca BceLeno abCTPaKTHbI, HO UMEROT ONpPeAeNeHHYHO TeMaTHKY.
OTa TemMaTvKa BblpaXKxeHa BO B3aUMOLENCTBUN TEKCTYPbI, LiBETA, UrPbl CBETA U
CMEHAIOLLIMXCA MPOCTPAHCTBEHHbIX CPEL; HO, MPEXJe BCEro, KapTuHbI BOMSIOLWArOT
SMOLMK. 3TO XYAOXKHWK, KOTOPbIA AaeT Ha3BaHWsA CBOMM paboTaMm, mpuyem
Ha3BaHUA HOCAT MHGOPMATVBHBIR XxapakTep, HanpumMep, «bossHe cunbl» (Fear into
Power) 2013 1. 1 «PacKkpoit CBOW CKpbITbIl noTeHuman» (UPW: Unleash the Pow-

er Within) 2014 r. Kaxkgas kapTuHa Takxke HeCeT CBOW COBCTBEHHbIE 9/1EMEHTbI
npouecca co3faHms, C MOMOLLIbIO KOTOPbIX ANeKCaHAEPC HaMoMHAET 1 AennTca
neppopmMaTMBHON NPUPOAOI X CO3AAHMNS».

MaTpuk Jltokok, coyupeauTtennb, In The Moment, JToHgoH

«PaboTbl [laBnaa AnekcaHaepca 0MUEeTBOPAIOT CO60M UCTUHHYHO DYHKLIMIO
MCKyCCTBA: BOMOLLATb B PEasIbHOCTb TO, HTO HE MOXET CYLLECTBOBaTb MHaYe.
MonyyYeHHbIN Anekcan4epcoM OMbIT paboTbl C 6pUNIMaHTaMu 1 AparoLeHHbIMN
KaMHSIMU MHTEPECHO OTpaXkaeT 06paTHbLIN NPOLIECC ero TBOPYECTBA, Kak XyA0XHMKA.
[lparoLueHHbI KaMeHb Ha4YMHAET CBOW NyTb C HEO6PaBbOTaHHOrO KpUcTansa,

1 TONbKO 61arofaps MacTEPCTBY OrpaHLLMKa ero KpacoTa PacKpbIBaeTCs U
noavepkmnBaeTcs. Takxke U KapTUHbI AnlekcaHepca, 3apoXAatoTCsa C OCHOBHbIX
CTaHAapTHbIX MaTepuanoB — MNOIOTHA U KPackK, 1 C MOMOLLbIO MaTPUYHOM TEXHUKH,
coveTatoLLer Bpems, LIBET M NPOLECC, CO3AAt0T BU3YyalbHble IBIEHNS, KOTOPbIe
MPOU3BOAAT HEBEPOATHbIE BNevaTneHns. Kak 1 gparoueHHble KaMHW, KapTUHbI
BOM/OLLAOT BHELLUHWI 1 BHYTPEHHWI TWN BU3yanbHOrO BbIPaXXeHns. Y AparoLeHHOro
KaMHs eCTb BHeLLHWUIA 61eCK, UBET 1 1rpa CBETa, HO OH TakXKe MMEeET 6eCKOHEeYHoe
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«BHYTPeHHee cofiepykaHne, COCTOsILLEe N3 3TUX ANEMEHTOB. TakxKe 1 ¢ KapTuHamu. Mx
MO>HO OLIEHMBATb Kak 60/bLUIVe, AMHAMUYHbIE, SPKKE, XXMBOMUCHbIE MOBEPXHOCTY,
OoTO6paYKatoLLme BCO LIBETOBYHO raMMy, @ TakyKe MX MOXKHO paccMaTpuBaTh

KaK N3MEHYMBbIE, ABMXKYLLMECS BHYTPEHHWE MPOCTPAaHCTBEHHbIE CO3epLiaHns,
npu3biBatoLLMe Ball B3rMs/4 COBEPLUNTL HE3abbIBAEMOE MyTeLIECTBUE.

Fabpuane Peppapuc, 6biBLIMI AupekTop Torinosette, La Stampa, TypuH, UTanus

«CoxpaHeHKe >XMBoMMCK B LMMOPOBYIO 3MOXy NpeacTaBAseT Co60M CNOXHbIA 1
yBnekaTesnbHbI npolecc. OHa NpOAO/MKAET CBOE CYLLIECTBOBAHMWE, MOTOMY YTO
N3ApeBne BbISBNSET TO, YTO paHee 6bI110 HEBUANMbBIM. KapTuHbl ABASAOTCS 0COObIM
NPOSAIBIEHMEM TBOPYECKOr0 Havana B Ye0oBeKe, N 3T 6€3MOJBHbIE, BEIMYECTBEHHbIE
1N MsArkne paboTbl [laBra AnekcaHepca NpoAo/KatoT 3Ty BEVKYH TPaanLMIo,
obecrneynBas noslyYeHne aCTeTMUYECKOro 1 AyxXoBHOIO OMbITa, KOTOPbIA MOHOCTbIO
OTBEYAET COBPEMEHHbIM TEHAEHLMSAMY.

AHacTtacus Netposckas n Mapusa KoponeBckas, apT-KOHCYNnbTaHTbl, JIOHA0H

«f MMena yoBONbCTBME BUAETb HEKOTOPbIE paboTbl M-Ha AnekcaHaepca, ero pUCyHKM
KapaHAaLoM, PYYKOW 1 YePHMIAMK, KOTOPbIE, MO MOEMY MHEHMIO, BbINMONHEHbI Ha
BbICOKOM Ka4eCTBEHHOM YPOBHE. [10X0xe, YTO OH MOCBATWU Ce65 XKM3HN CEPbE3HOMO
XY[OXHMKA 1, Ha MOV B3rNsa, o6naaaeT noTeHUmManomM co3aatb cebe MMsa B
COBPEMEHHOM UCKYCCTBE 1, TaKM 06pas3oM, OCTaBUTb CBOW CNef B XYA0XKECTBEHHOM
camoBblpaxkeHumn 20-ro Beka».

LokTop 9nusabeT LLTaiH ®pucéu, npodeccop oTaeneHuss 306pasnuTeslbHOro
uckycctBa (1982)

«[]laBWA UCKPEHHE CTPEMUTCS K COBEPLLEHCTBY B UCKYCCTBE U C 3TOM LeNbto
NPOAOJIKAET C YMOM UCMOMIb30BaTh AOCTYMHbIE EMY PECYPChI. M13-3a BbICOKMX
TpeboBaHWI K cebe, OH TLATeNbHO M3y4mn 06/1acTb MCKYCCTBA, YTOBbl HAMETUTb CBOU
Lienv v BblbpaTb KOHKPETHO Te 061aCTH, B KOTOPbIX OH MOXET AOCTUYb ONTUMAabHOIro
pasBUTUSI».

DokTop AiiBaH 3. [)koHCOH, Mo4yeTHbIN Mpodeccop dakynbTeTa XyA0XXeCTBEHHOro
06pa3oBaHMA U KOHCTPYKTUBHOIO Au3aiiHa, YHuBepcuTeT wrata Gnopuaa (1982)

«[]aBng nocTtaBun nepes co6oi BbICOKME LIENN U NOCBATW CeHSt TOMY, YUTOBbI CTaTb
yCMeLUHbIM XYAOXHWUKOM.  cnefnn 3a ero pasBuUTnEM B MCKYCCTBe. B ero pabtoTax
HabntoaaeTcst 3Ha4YUTENbHbIN POCT... Kak B CBOE TBOPYECKOM MacTePCTBE, Tak 1 B
NoJTy4YeHHbIX 3HaHWAX B 061acTh UMdPOBbLIX MyNbTUMeAMa. Ero nosHaHms B MCKYCCTBE
[OCTOWMHbI MOXBasnbl. 4 4yBCTBYHO, 4TO Y [daBuaa OT/IMYHbIM NOTEHUMAN... 9TO MHEHMe
OCHOBaHO Ha MOeM TpuALAaTUIETHEM OMbITe B chepe NpenofaBaHNsa NCKYCCTBay.
Panb¢ XepcT, noyeTHbln npodeccop, LLkona nsobpasnTenbHbIX UCKYCCTB,
YHuBepcutet wrarta Gnopuga (1982)
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Page 4

Aurum 1527

2016

Photograph, acrylic mounted archival pigment print
Limited edition

Page 18

Aurum 1535

2016

Photograph, acrylic mounted archival pigment print
Limited edition

Page 25

The Crusades

2016

Photograph, acrylic mounted archival pigment print
Limited edition

Page 27

Revelation

2019

Photograph, acrylic mounted archival pigment print
Limited edition

Page 28

Songbird

2016

Photograph, acrylic mounted archival pigment print
Limited edition

Page 29

Light Me Up I

2014

Photograph, acrylic mounted archival pigment print
Limited edition

Page 35

Symphonie Pas de Deux

2014

Photograph, acrylic mounted archival pigment print
Limited edition

Page 38

Filigree 1553

2019

Photograph, acrylic mounted archival pigment print
Limited edition

Page 39

Caffé Turchese

2019

Photograph, acrylic mounted archival pigment print
Limited edition

Page 43

Dentelle 1555

2019

Photograph, acrylic mounted archival pigment print
Limited edition

Page 45

Like Heaven Above (Round)

2014

Photograph, acrylic mounted archival pigment print
Limited edition

Pages 46-47

Yacht Club de Monaco 2199

2017

Photograph, acrylic mounted archival pigment print
Limited edition

Page 49

Imperivm Romanvm 2.0

2014

Photograph, acrylic mounted archival pigment print
Limited edition

Pages 50-51

Whispers in the Opera

2016

Photograph, acrylic mounted archival pigment print
Limited edition

Page 56

Tutti-Frutti

2017

Photograph, acrylic mounted archival pigment print
Limited edition

Page 57

Trio en Bleu

2017

Photograph, acrylic mounted archival pigment print
Limited edition

Pages 58-59

Dentelle Bleue

2019

Photograph, acrylic mounted archival pigment print
Limited edition

Page 64

Centre Stage

2014

Photograph, acrylic mounted archival pigment print
Limited edition

Page 65

Light Me Up IV

2014

Photograph, acrylic mounted archival pigment print
Limited edition

Page 71

Magyar Allami Operahéaz

2016

Photograph, acrylic mounted archival pigment print
Limited edition

Page 73

Yoshi Symphony No. 2065

2017

Photograph, acrylic mounted archival pigment print
Limited edition

Page 80

Anno Domini MDCCLV

2016

Photograph, acrylic mounted archival pigment print
Limited edition

Page 81

Power Struggle

2014

Photograph, acrylic mounted archival pigment print
Limited edition

Pages 84-85

Rinascimento 18c.66h.2011y

2011

Acrylic on canvas, unique work signed on verso
100x 190 cm (39.4x 74.81in.)

Pages 86-87

Yacht Club de Monaco 2198

2019

Photograph, acrylic mounted archival pigment print
Limited edition

Page 93

Noah

2019

Photograph, acrylic mounted archival pigment print
Limited edition

Pages 98-99

Fréquences Bleues

2021

Photograph, acrylic mounted archival pigment print
Limited edition

Page 102

Portes du Paradis

2019

Photograph, acrylic mounted archival pigment print
Limited edition
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Page 103

King Solomon

2019

Photograph, acrylic mounted archival pigment print
Limited edition

Page 105

Light Me Up llI

2014

Photograph, acrylic mounted archival pigment print
Limited edition

Page 109

Mistral Bleu

2019

Photograph, acrylic mounted archival pigment print
Limited edition

Page 110

Black Acoustics

2019

Photograph, acrylic mounted archival pigment print
Limited edition

Page 111

Nautilus

2019

Photograph, acrylic mounted archival pigment print
Limited edition

Page 112

Gerbeaud-haz

2016

Photograph, acrylic mounted archival pigment print
Limited edition

Page 113

Vorosmarty tér

2016

Photograph, acrylic mounted archival pigment print
Limited edition

Page 114

Yacht Club de Monaco 2202

2017

Photograph, acrylic mounted archival pigment print
Limited edition

Page 115

Hoétel de Paris 2003

2017

Photograph, acrylic mounted archival pigment print
Limited edition

Page 117

The Rapture

2019

Photograph, acrylic mounted archival pigment print
Limited edition

Pages 122-123

Double Acoustics

2019

Photograph, acrylic mounted archival pigment print
Limited edition

Pages 124-125

Convergence

2019

Photograph, acrylic mounted archival pigment print
Limited edition

Page 126

Yacht Club de Monaco 2136

2017

Photograph, acrylic mounted archival pigment print
Limited edition

Page 127

Yacht Club de Monaco 2147

2017

Photograph, acrylic mounted archival pigment print
Limited edition

Page 130

Hermitage

2019

Photograph, acrylic mounted archival pigment print
Limited edition

Page 131

Les Vagues

2019

Photograph, acrylic mounted archival pigment print
Limited edition

Pages 132-133

Royal Orchestra

2014

Photograph, acrylic mounted archival pigment print
Limited edition

Page 136

Aurum 1527

2016

Photograph, acrylic mounted archival pigment print
Limited edition

Page 137

Light Me Up |

2014

Photograph, acrylic mounted archival pigment print
Limited edition

Page 140

La Note Bleue

2017

Photograph, acrylic mounted archival pigment print
Limited edition

Page 141

Like Heaven Above

2014

Photograph, acrylic mounted archival pigment print
Limited edition

Page 142

Fili d'Oro

2021

Photograph, acrylic mounted archival pigment print
Limited edition

Page 143

Bloody Mary

2014

Photograph, acrylic mounted archival pigment print
Limited edition

Page 145

Faith

2021

Photograph, acrylic mounted archival pigment print
Limited edition

Page 147

Everything Happens for a Reason

2012

Acrylic on canvas, unique work signed on verso
90 x 190 cm (35.4 x 74.8in))

Pages 148-149

The Sound of Music

2019

Photograph, acrylic mounted archival pigment print
Limited edition

Page 150

Doré Grand Cru Pétillant

2016

Acrylic on canvas, unique work signed on verso
100x 130 cm (39.4x 51.21in.)

Page 152

Aurum 1536

2019

Photograph, acrylic mounted archival pigment print
Limited edition
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